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Kll Rli The Professional’s Choice

By the term professional, we do not merely denote someone who makes their
living from a particular activity, but also someone who has made a conscious
decision to follow a chosen career and therefore carries out this activity to the
best of his ability using the best tools available. Someone who expects to live
up to the highest standards and in return demands the highest standards of
the people and instruments they work with. When it comes to musical instru
ments, these standards apply not just to the most recent technology,

the best sonic fidelity or the greatest power under the hood, but also the
most musical implementation, acting as a conduit through which musical
inspiration can flow, rather than a barrier which hinders creativity through

poor user controls or clumsy operational procedures
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WHEN HIGH PROFILE HIGH PRESSURE GIGS COME ALONG, THE PROS RELY ON KORG TO PRODUCE THE SOUNDS THEY
NEED TIME AFTER TIME. HERE IS PAUL “'WIX" WICKENS WITH THE KORG KEYBOARDS HE USED AT SIR GEORGE MARTIN'S
CONCERT FOR MONSERRAT AND AT THE WEMBLEY SONGS AND VISIONS WITH ROD STEWART, SEAL, CHAKA KHAN,
kd LANG, JON BO! 1 AND A HOST OF OTHER STARS, BROADCAST LIVE TO 200 MILLION PEOPLE
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Studio-quality Processing
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SPECIFICATIONS
Unlimited Expansion Potential
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The Latest Model
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TR-Rack

EXPANDED ACCESS MODULE

<

All the clarity and power of ACCESS synthesis
with its 16-bit linear, 48kHz fidelity.

32 Megabytes of PCM sounds combining all
standard Trinity sounds with the best of Mega

Host PC port for direct serial connection to
PC or Macintosh computers.

Emagic SoundDiver Editor/Librarian for Mac
& PC supplied as standard.

Pianos, Dance, and Orchestral PBS-TRI
Soundsets.

B DI-TRI option for direct digital connection to
ADAT™ compatible recorders and digital
mixing desks.

512 Combis and Programs to allow maximum
access to the vast range of PCM.

The same flexible multi-effects processing
as Trinity, with assignable insert and master
effects.

Advanced Control Combined Syntheuis System
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TR-Rack module
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The new Z1 sets the standard for DSP synthesis

Unequalled Synthesis Power

Ultimate Expression
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The Z1's numerous models make it suitable for many varied music styles.
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Polyphonic arpeggiator Expansion possibilities

MULTI OSCILLATOR SYNTHESIZER
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The 13 MOSS Models Resonance —

Standard -

Organ Model -

Modulation V

Comb Filter —

X-Y Hold SW

Electric Piano Model -

VPM (Variable Phase Modulation

Brass Model -

Reed Model —
Ring Modulation — t t

Plucked String Model -
Cross Modulation — ttack

Oscillator Sync —
. Bowing String Model -
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The Industry Standard Improved
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A Keyboard for Performers

Intuitive panel layout for easy operation
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SG proX SPECIFI(ATIOBS

stion Method: AF (Advanced

e b

@ Sound Sour

=) @ Output Impedance
MONQ), 3 1

@ Accessonies

SG proX OPTIONS
® DS-1H Danr



STAGE P

That sound and response — in a single rack
rs ago. Now they're just waiting for the authenticity of tf SG-Rack SPECIFICATIONS

B ik A
L)
L ]




=N

All the sounds, all the processing, all the polyphony

General MIDI-compatible Programming and Set-up

ombimations in the RAM are

© - 0@0@-*000 000



o Y4 N o V4

MUSICWORKSTATION MUSIC WORKSTATION

| i

L)

K 0O R G PEREOTE E S S | OUN AT L K EY B O A RD S
N 26 4/ N3 6 4 M US I C WORIKS STATI ONS
Pattern Play and the new ‘Raw Drums' disk T b {(2b4 1 t t out of the

NNNNNNNNNNNNNNNNNNNNN
nd Generation Met Advanced

-

C ..-:_: nes: AC cord. Preload program disk ¢
| I.'_ 1 F f vk K '] i
| N264/N364 OPTIONS ; |

i o0 EAFTY o
PS-1/PS-2 Pedal Switches @ Hard Cases HC-X 1 ar
| sequencer |



K 0 R G P R O'F E S § N0 N“A K EY B O ARD S
N5EX/ N1 M U S I C S Y N 3 HES I SERS

MUSIC SYNTHESIZER first-time iver. Based on the A ple Synthesis system, the soundset is ideally suited to General MIDI or GS/XG usage

NS5EX SPECIFICATIONS 15 they feature a Host PC port for direct connection to Mac or PC, together with a custom N-Series editor for Windows &
@ Sound Generation Method: Al Synithe Ve Al » - e e 4 . i -

Key N1/NSEX features

ﬁjEXO PTIONS Number Effect Group Number Effect Group Number Effect Group Number
= 9 5 1onic Ensembie 1 Rotary Speaker 1 Mono Delay/Phaser 1

2 Mono Delay/
EQ 1 Distortion, Overdrive 2

Tremolo
Parametnic

.."- b Combination Effect (Sena 2 Mono Delay/Rotary 1
Ee 2 2 Resonance Filter 1
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Additional N1 features

N1 - links with other products
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AI? SYNTHESIS MODULE AI?SYNTHESIS MODULE
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N ’[@ N1R Synthesis Module NS5R Synthesis Module NSSR

AI*SYNTHESIS MODULE

N1R SPECIFICATIONS k NS5R SPECIFICATIONS
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x 5 E| X5D Synthesiser

MUSIC SYNTHESIZER
X5D SPECIFICATIONS _

X5

X5DR SPECIFICATIONS
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MUSIC SYNTHESIZER
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X5DR Synthesis Module

Options for X5D/X5DR
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5 LOW-BOOST [ 4 DEATHMETAL VOICE

ROOM REVERB 6 LOW-CUT

HALL REVERB
PLATE REVE Rﬂ
FEARLY REFLECTION
DELAY

STEREQ DELAY |4 CEaN
CROSS DELAY JMULATOR-STACK |5 DISTDRUM
n_| | 6 SIMULATOR-SOLID STATE
SIMULATOR: _il?i'-‘ 1 _ST.POP PIANO
8 SIMULATOR-PHASE |2 PANEPIANOD
1 TREMOLD 9 EBASS SIM |3 ROTARY ORGAN
1 DUAL PITCH SHIFTER |1 12 STRING SIM _ 5 BRASS ENSEMBLE
CHORUS/FLANGER
ENSEMBLE

TOTAL LIMITER
2 _REMASTER POP
) REMASTER DANCE
REMASTER LASTUDIO

RNTABLE SIMULATOR
CENTRE CANCELLER
MID-BOOST | 2 VOCAL DOUBL
MID-CUT |3 cHorus
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No Compression, No Compromise
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D8 SPECIFICATIONS

< Recorder section > @

Optional Extras as Standard

¢ manufacturers A Full Complement of Effects

b W Main formats @
L ]

L]
B Analog/digital mput/output for
mats < LINE, MIC/GUITAR INPUT 1 > @ }
" & °
L B
L]
< LINE, MIC INPUT

o ;
< AUX INPUTS LR > @
. L]
< MASTER OUTPUTS LR > @
L]
< AUX OUT-
L]

[
< DIGITAL INPUT/OUTPUT >
<S>0
< MIDI INfOUT » @ ¢ ! FOOT SW >
i <ACIHVIN>®
W Accessories 40! B D8 Options @
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Ultimate Flexibility and Compatibility on both Mac & PC B Steinberg ASIO drivers allow extremely low latency operation in

20-hit stereo analogue-to-digital converter gives supernor

B 18-bit stereo digital-to-analogue converter with 128x e emagic

. 880A/D Analogue-to-Digital Converter Rack CAKEWALK
W ADAT™ Uptical Input channels of digital audio fron 8 balanced inputs - 2 XLR switchable Mic/Line plus 6 TRS 1/4" :::;:l=;;;:;;:

ADAT™ compatible t

tape machines, digital mixers ind D/A Optical-compatible device. An ADAT™ Optical input

g Performer

B ADAT™ 9-pin syr nnector allows the 12121/0 to synchronise t 880D/A Digital-to-Analogue Converter Rack
the transport of ADAT mpatible tape machine gita } balanced outputs on TRS 1/4" jacks are fed by an ADAT™ Optical .
i s b b 0% 2 Jam
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MACROMEDIA

KDRE INC
KORE USA INC
KORG (UK] 9
KDRE Italy v.p.2





