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EXPANDING THE POTENTIAL
OF THE SYNTHESIZER

The new Korg Wavestation was designed to provide extensive sound creation
capability for absolutely any sound production. It allows you to craft your sound
with an exceptionally broad selection of sonic building blocks everything from
the bright, precise sounds of digital synthesis to the warm, full sound of analog
synthesis, as well as the real-world sounds of sampled acoustic instruments. This
means that you can not only recreate any existing sound, but in addition you can
create completely original sounds that have never been heard before.

The Korg Wavestation begins with unprecedented power in its basic synthesizer
functions: 32 digital oscillators, 32 digital filters, 64 envelope generators and 64
LFOs. This is a sound generation system of enormous potential, a sophisticated
synthesizer for meeting the demands of the most discriminating music
professional.

The Korg Wavestation incorporates a wealth of sophisticated tone generation
functions, including Korg's newly developed AV (Advanced Vector) Synthesis
System and Wave Sequencing. Advanced Vector Synthesis markedly extends the
potential of the instrument, since up to four waveforms can be combined in any
fashion or configuration to create an unlimited amount of sound variations. Wave
Sequencing allows the musician to link up to 256 different waveforms for

serialized playback.

Together, these new functions make it possible to create an entirely new
dimension of sound that was previously impossible with PCM sound sources widely
used in other instruments and sampling machines. With all its powerful features,
the Korg Wavestation is a virtually limitless tool for sound creation.
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waveform can be changed by moving the joystick.

As shown In the lllustration, when moving the joystick from position O to 4, the MIX ratio will change as indicated in

Chart 1.

The sound can be further altered by selecting a loop between two points of the MIX ratio envelope. For example,
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< ‘will change from O to 1to 2 in order after the key Is pressed. If the key is down, the sound will loop between

~ points 1and 3 in the order 3 to 2 to 1to 2 to 3, and so on. When the key is the MIX ratio will progress

from 3 to 4, completing the sound's cycle. In other words, the timbre of the varies according to the
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WAVE SEQUENCING
Wave Sequencing makes it possible, for the first time, to program your own odglnal sound
waveforms by combining any of the 365 basic waveforms, a function unavailable oh conventional
syantsm&UphﬁGmMmcanbolkkedtonukeupommnuquome The
‘harmonic structure can be changed continuously, allowing you to recreate the rich timbral
characteristics of andlog synthesizers and the full sound of pulse width modulation. By fully
utilizing the sonic advantages of sophisticated PCM technology, the AV synthesis system is

X capable of producing a wider range of sounds than was ever before possible.
Melody sequences and rhythm sequences can also be programmed as an integral part of the
sound by setting the tuning, duration, and crossfade time of each waveform. Moreover, wave
sequences can be perfectly synchronized with an external MIDI clock signal, further extending
the music production capabilities of this remarkable instrument.
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Chart 2 ﬂ\‘ELﬂT

wm-n 'oomp-d < 150 Inhasm 7 - 200 VE TR 250 V8 122 300 13-48 . . 350 Mini:12a

01 wavesequence | 51 Disk.Gir 101 Birdland 151 Inheem 8~ 201VS 73 51 V8 123 201 10-47 481 Minl- 138

02 wavessquence 2 52 E Guil Chime 102 Chorm Rles 152 Ioherm @~ 202 VB 74 62 V8 124 302 13-40 352 Pres-381 . |

03 wavesequance 3 53 Mute Gir 1 103 Pro Syne 153 Inharm 10,203 VS 75 260 V8 125 . 303 134) 353 Pres-330

04 wavesequence 4 54 Mute Gir 2 104 Super Saw _ 154 Formant') 204 VS 78 254 BAW 304 13-53 354 Pros-349 | v’
05 wavesogquence 5 55 Mute Gir 3 105 Ping Wave 155 Formani2 208 VS 77 255 OBPUL 1 308 13-88 258 Pres-383 “|

06 wavesequence 8 & 56 Koto 106 Digital 1 156 Formant 3 206 VS 78 250 OBPULS 308 1387 356 Pres-377 o

or T &7 107 Digital 2 157 Formani 4 “207 VS 79 257 OBPUL 4 307 13-50 357 Pros-384

08 wavessquence B “S8 Slick 108 Dightsl 3 158 Formani § = 208 VS 80 258 OBPUL 5 1281 858 Pres-391

00 wavesoquence 9 50 E Bass 100 Boll wave 150 Formani @ 200 VS 81 260 OBPUL & 13-63 359 Pres 308

10 0 80 1 110 Porc Wave _180 Formant 7 210 V5 82 200 OBPUL 7 310 resx-001 360 Fres 110

1" 11 ©1 Synbass 2 011 ShellDrim 184 Bine ¢ 211 VE8D 2061 OBRES 1 311 reex-002 361 Pres-3112

12 wavesoquence 12 62 Bass Harm 112 Bd Hond 162 Trilangle 2 Vs B4 202 OBRES 2 312 resx-003 . 362 Pres-3119 4

13 wavesequance 13 63 Vibes 113 Tambourine 163 V8 38 213 VS 85 2630BRES 3 310 reax-004 363 Pres-3120 || °

14 wavesoquence 13 B4 Hi bell 114 Cabasa 164 VS 36 214 VS 06 204, 008AW3 314 reax-006 364 Sax teec

15 wavesequence 18 065 Jar 116 Wood block 165 VS 37 HIT L T 1 265 ONTRESE ~ 315 reex-000 308 Sax 1sec

16 wavesequence 15 66 Tin Cup 116 MM Loop 168 V5 38 2118 VS B8 208 OBTRESD 318 rean-007 366 Sax 1 Jeec

17 wavesequence 17 67 Agoge 117 White Nol 187 VS 39 2117 vs a8 207 OBTRESF ~ 317 resx-008  J67 Sax 1 Seec |,

18 wavesagquence 18 68 Gender 118 Spectrm 1 - 186 VS 40 218 VS 90 260 OBTRESH 318 resx-000 368 Sax | Teec W

19 wavesequence 19 60 Tubular 110 Spectrm 2 160 VS 41 21 vsN 200 OBTRESS 319 resx-010 360 Sax 2sec Ry
20 wavesequence 20 TO New Pole 120'Spectrm 3 170 V8 42 220 VE 92 270 OBTRESL 320 resx-011 370 Sex 2 2wec £
21 wavesequence 21 71 Soft Mrmba 121 Speckrm 4 171 V643 221 V693 271 ONTRESN 321 resx-0)2 371 Sax2.4mec | ¥ 4
22 wavesoquence 22 72 Thal Mrmba 122 Sona 172 V6 44 222 VE 272 PPUL 2 322 reax-013 © 37288k 2:Teec |

23 wavesoquence 23 73 Ginss Hit 123 Metal 1TR 173 V5 48 223 V8 05 273 PPUL 3 328 roex-014 373 Sax 2. Owee &
24 wavesequence 24 T4 Crysial 124 Metal 2TR 174 VS 48 224 VS 06 274 PPUL 4 224 resx-016 374 Sax dsec -
26 whvesequence 25 T8 Flule 128 Kalimbia TR * 175 V8 47 228 VS 07 278 PPUL B 326 resx-018 378 Saxd dvec

26 wavescquence 26 78 Flutstrans 126 Gamelon TR 176 VS 48 226 VS 98 270 PPUL B 326 rosx-017 378 Sax ) Geec

27 wavesequence 27 77 Overblowh 127 Marimba TR 177 v8 40 227 VS 09 1T PEAW 2 327 reax-018 377 Baxd Jeec

28 wavesequence 28 T8 Botile 128 Potnoise 178 V6 50 228 VS 100 278 13-01 328 resx 019 378 Sax 4 Teec

20 wavesegquence 29 79 Bssn Oboe 129 Ticker AT V6 5 2AVE 1N 279 13-03 329 reax 020 sus‘ns-p -
30 wavesegquence 130 BO Clarinet 130 Vibe Ml 180 V§ 52 230 VS 102 280 13-06 330 resa-021 P80 Squawe ¢
31 wavessquence 31 81 Bari Sax 131 Whack 1 181 V8 53 231 VE103 @8 .12-07 331 resx022 381 Pulse 02/, |o 1
32 Soft EP B2 Tenor Sax 132 Whack 2 182 V6 54 232 VS 104 282 13-00 232 ress-023 200 Pulse 04 ”
33 Hard EP 83 Allo Sax 133 MDulci TR 183 VS 55 233 VS 108 288 18-11 333 reex-024 383 Pune 00 o
24 EP Tine B4 Brass Ens 134 Howe WILY 184 VS 56 234 VS 106 284 13-13 394 reax-028 384 Pulse 08, -
385 EP Body 1 885 Trom Trp 136 Hose HIIZ 186 VB 67 238 VS 107 288 1318 306 resa-028 305 Pulse 10 \ e
36 EP Body 2 00 Tuba & Flu 130 Synbass TR 186 VS 58 238 VS 100 200 1317 236 reax-027 306 Pulss 12 T8
37 EP Body 3 87 Bowing 137 A Bass TR 187 VS 50 237 VS 100 287 13-19 337 resx-020 307 Pulse 14

38 Digi EP B8 Syn Orch 138 “eh” 188 VS 80 238 VS 110 208 13- 330 resx-020 388 Pulse 18

39 E-Piano 3 B9 PWM Siring 139 “hhi" 189 VS 61 200 V811 200 13-23 330 reax-030 380 Pulse 18

40 Clav-DSM 0 Syn String 140 “Whk" 190 V8 62 240 VS 112 200 1328 340 resx-031 390 Puise 20

41 Organ 1 @1 Al Vox 141 “pul” 191 V6 63 241 ¥S 113 291 127 341 reax-032 391 Pulse 22

42 Organ 2 82 Voices 142 “oes” 102 V5 64 242 VS 114 202 13-29 242 Menl-01a 392 Pulse 24

43 Organ 3 83 Choir 143 “tn” 193 v8 85 243 VS 115 202 13-2 343 Minl-02a 303 Pulss 26

A4 PipeOrg 1 04 Glass Vox 144 inharm 1 104 V8 66 244 VS 118 204 13-33 44 Minl-Oda 304 Pulse 20

A5 PipeOrg 2 08 “00"Vox 146 mhorm 2 195 V8 67 245 VS 117 208 13-38 345 Minl-08a 306 Pulse 30

48 Pluck 1 06 “ah” Vox 146 Inharm 3 106 VS 68 246 VS 118 208 13-37 348 Minl-00a 208 Pulse 34

AT Pluck 2 0T MV Wave 147 inharm 4 197 VB 80 247 VS 110 207 13-30 347 Wink-0Ta A 1
48 Pluck 3 08 FV Wave 148 Inharm § 108 V8 70 248 VS 120 208 13-4 348 Wini-0Ba

49 A Guitar 99 OW Voice 149 Wharm & 199 VS 71 240 V8 121 200 13-43 349 Mini 00a
FLEXIBLE MODULATION MATRIX

Trnadvmdowndptomdmdunmw;mumconﬁnuuwlm:mpmutdia
modulation sources, including two independent LFOs, -after touch, modulation wheel, key velocity
and keyboard tracking, among others. Moreover, simultaneous modulation brtwo;ou[cu can be
accomplished. Modulation destinations include cutoff frequency, amplitude, LFO rate, LFO °
mmmﬁtmmomummmmudmwmmtmummm
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